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For longtime clients. architect

and designer
Val Nikitin outfits a neoclassical
Westchester home with an unexpected mix of eras.
cultures, and colors
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1 speaking virtually no English. In
e, one book, and the name of a single
d circa 1903, but from
n, moved here from

narchitect.
Fast-forward 20 vears. Toda: principal of his own design firm, he
has just completed work on a suite of rooms upstairs in a 9,000-square-
foot house on an estate in Scarsdale, New York, He had previously
designed the poolhouse, terrace, and formal garden on the property,
not to mention the clients” beach house, as well as a number of other
projects, both large and small. for other clients in the U.S. and abroad.
The keys to his success are things no customs official could have spot-
ted in his luggage: a rigorous foundation in the history and principles
of architecture, and extensive training in drawing and painting. As
Nikitin quickly discovered. these skills had the power to overcome
language barriers: “If T couldn’t explain something, I'd take a picce
of paper and pencil and do a quick sketch, and it expressed my idea.”

These abilities soon landed him employment at the prominent
interior design firm Sills Huniford, where he deepened his educa-
tion: “It was all new to me—this attention to detail and knowledge
of materials, fabrics, furniture periods, antiques,” says Nikitin. “1
learned on the job.”

All the same, he still approaches each new project, first and fore-
maost, as an architect, “T begin with the proportions, the light, the
function,” he says. With the Scarsdale project, these parameters pro-
vided him haclear sense of di ion. The house, built in 1904, is
abrick Colonial with a neoclassical interior, not unlike some of the
historic architecture Nikitin had immersed himself in as a student.
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“limmediately saw that the house has great potential, because of the
existing bones,

His first impul

AyS.
was to reduce visual noise that might detract
auty, Where one

from the structure’s underlyin strong colors

had prevailed, Nikitin introduced a serene palette—muted g

the gallery, taupe and ice blue in the master bedroom—which
nate with the brighter hues preferred by the wife, And he pared b:
furnishings to allow the house's pre alladian details to have
more presence in the rooms, “He isan editor, rees the client, who,
with his wife, directed Nikitin to work primarily with what they
already owned—rearranging rather than replacing.

Yet Nikitin never allowed reverence for the rigorous neoclas
to straitjacket his cres y. Throughout, he deftly balanced respect
for tradition with clever—even witty—defiance of it. For example,
he paid homage to the style's obsession with symmetry by plac-

sicism

ing matching s before a pair of windows

marble garden seats that now live indoors, in the master bedroom.

ot of fabric in this room

“Because there is g
fabric on the bed,
a completely different qualiry
plerced, appear at once sub:

And in front of a Palla

pet on the floor—this pr

fan window in the upstairs living room, a
playful dramahas been d: Slim-legged furniture sits demurely
beneath a wall of ornate, gilded corbels 2 supporting a

and urns, their

collection of 18th- and 19th-century porcelain v

oF
e Resources.




blue echoed ina luscious pair of crystal lamps on side tables below.

Indeed, the entire suite of rooms feels at once tranguil and fresh—
precisely what the elients had hoped for. Art collectors for
d the benefit of changing things up.
vou keep objects in the same place for a long time

Verd
“When

your eye starts

to pass over them
you move them,”

vs the husband. “You see things better when

5a novel perspectiv

every turn. A pair of mod-

ern bronze sculptures, ariginally intended for outdoors, now stands
at one end of
before the br

settings, introducing vitality into spacestl

gallery; another bronze figure strides

at could have been staid.
*One bonus of having an architeetural background is that we think
about the whole surroundings, not just the vignette

The project took two years, and the process wa
“Val would take something out, and we'd put it back,
Yet such struggle
inthis .15 exactly what happened. These da
ent often meet for lunch—to dise

says the client.

—which,

ner and cli-

Hure projects.

ABOVE: The master bedroom’s vintage light fixture is in the style of Paavo
Tynell, the table is by Warren Platner, the marble chalr is from India, the man-
tel is original to the house, and the wall sculpture over it is by an unknown
artist; the carpet is by Stark. LEFT: In the wifes bath, the light fixtures are
Scandinavian, the shower tile is by Porcelanosa, and the shower and sink
fittings are by Lefroy Brooks; the chair 1S covered in an Old World Weavers
fabric, which was also used for the Roman shade, For detalls, see Resources
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